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Abstract

Imagery is one of the poet’s most important tools for conveying emotion, meaning, and the hidden
beauties within poetic language. Visualization is also a fundamental pillar of epic poetry and plays
a significant role in delivering the concepts and emotions embedded in this genre of verse. In the
structure of epic poetry-often accompanied by heroic tales, major historical events, and moral
values-the use of majestic and imaginative imagery enhances the aesthetic appeal and literary
impact of the work.This article, through a descriptive-analytical approach, examines the various
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types of poetic imagery in the epic poem FEid al-Ghadir by the Christian poet Paul Salameh.
Research findings indicate that in Eid al-Ghadir, poetic images are enriched through imaginative
elements such as simile, metaphor, allusion, and innuendo. Simile plays the most dominant role
and appears in various forms-simple, innovative, and at times obscure. Nature is heavily
emphasized in these comparisons.Metaphorical personifications also give life to objects, adding
artistic charm to the verses-such as animating swords, flags, fortresses, and even sacred concepts.
Innuendo, with its indirect references and combination with other figurative devices, contributes
to the richness of the poem. Salameh’s style is a blend of imagination, natural imagéty,'simple yet
effective visualization, and masterful use of rhetorical techniques.

Keywords: Boles Salamah, epic, Eid al-Ghadir, artistic images, aesthetics.

Extended abstract
Imagery in the Epic "Eid al-Ghadir"

1. Introduction

Artistic imagery is one of the fundamental pillars of poetry, particularly epic poetry, playing a
decisive role in conveying concepts and em@tions and creating aesthetic effects. Epic poetry, with
its narrative, heroic, and historical nature, proyides a suitable platform for the manifestation of
magnificent and impactful imagery. In this/context, the epic poem "Eid al-Ghadir" by "Boulos
Salameh" (1902-1979), a Lebanese, Christian poet, stands out as a prominent work of
contemporary Arabic literature. It narrates the'events of early Islam, focusing on Imam Ali (AS),
and serves as a notable example for'éxamining the mechanisms of image creation in contemporary
religious epic poetry. This research, focusing on the main question, "What are the most important
image-creating elements ‘in the epicdf Eid al-Ghadir, and what impact do these elements have on
conveying meaning to the.audience?", systematically analyzes the types of poetic images and their
functions in this work:

2. Research.Method

Thepresent research was conducted using a descriptive-analytical method. The required data
were collected through a library-based approach by directly referring to the text of the "Eid al-
Ghadir" poem. Subsequently, the various types of imagery were identified, categorized, and
subjected to content analysis based on the frameworks of classical rhetoric and contemporary
literary criticism. In the data analysis, attention was paid to both the frequency and diversity
of the use of each image-creating element, as well as their artistic quality, innovation, and
effectiveness in advancing the narrative and conveying concepts.

3. Findings and Analysis



The research findings indicate that Boulos Salameh, in creating the epic of Eid al-Ghadir, has
purposefully and artistically employed a wide range of imagery. The most important of these
elements and their characteristics are as follows:

Simile: This is the most frequently used image-creating element in this poem, with several
examples found on almost every page. Salameh's similes can be divided into three general
categories:

Ordinary and Traditional Similes: These utilize common ténors (the image being, compared)
found in classical literature, such as comparing a forehead to a bright star: "And a forchead like
the bright star" (Salameh, 1961: 27).

Novel and Innovative Similes: These result from the poet's unigue imagifation and play a
prominent role in creating atmosphere and impact, such as comparing the killing of enemies by
Imam Ali's (AS) sword to fire falling on a stack of dry wheat (Ibid: 61).

Obscure and Ambiguous Similes: These sometimes make understanding difficult due to the
distant connection between the fenor and the vehicle (theyimage it's compared to) or the
unfamiliarity of the vehicle.

One of the prominent features of Salameh's similes is their stmplicity and tangibility, along with
the extensive use of natural elements (mountains, seay, flowers, animals, atmospheric phenomena)
as vehicles. This aligns with the spirit of the epic,'which is rooted in naturalism, and also facilitates
the conveyance of meaning to the audience:

Metaphor: The use of metaphor is\less frequent compared to simile. Explicit metaphors (isti'ara
musarraha) are often chosen from the realm)of tangible things, using concepts like "lion" for
heroes and "wolf" for enemies. Althongh'these’'sometimes lose their novelty due to repetition, they
are effective in conveying attributes of power, courage, or malice. However, the superior artistic
manifestation in therealm of mietaphor belongs to implicit metaphors, specifically personification.

Personification: This technique,a form of implicit metaphor where the human element is implied,
is consideredsone of Salameh's most frequently used and beautiful image-creating methods. By
animating natufal, phenomena, objects, and even abstract concepts, he creates a dynamic and
emotionally evocative world. For instance, the night is described as hearing the lament of Fatima
bint ‘Asad (AS)«(bid: 36), or the sword Dhu al-Fiqar shouts to Imam Ali (AS), "Strike me down
upon the enemy!" (Ibid: 87). This animation gives the poem extraordinary emotional depth and
dramatic appeal.

Metonymy:* Salameh, by using metonymical expressions, employs epithets and descriptions
instead of explicitly mentioning names (metonymy of the described). Examples include "The
Epitome of Noble Deeds" (Juma'u al-Ma'athir) for the Prophet (PBUH) or "The Remover of
Hardships" (Kdashifu al-Kurib) for Imam Ali (AS). Besides creating conciseness and artistic
ambiguity, this method enhances the visual richness of the work. A noteworthy point is the
integration of metonymy with other figures of speech like simile and metaphor, which creates
multi-layered and effective images.



4. Conclusion

An examination of the epic poem "Eid al-Ghadir" demonstrates that Boulos Salameh, through his
mastery of rhetorical devices and his powerful, nature-oriented imagination, has succeeded in
creating a rich and coherent network of artistic images. In this poem, simile, as the most frequent
element, plays a foundational role in constructing imagery. Personification, as the most artistically
prominent element, breathes life and emotion into objects and nature. Metonymy, by creating
artistic ambiguity and conciseness, and allusion, by expanding the scope of _meaning and
establishing intertextual connections, add to the work's depth and richness. Salameh's\poetic style
in this epic is a successful combination of tradition and innovation; on one hand, he draws.upon
the visual reservoir of classical literature, and on the other hand, by inventing novel similes and
employing dynamic personifications, he creates a personal and impactful style. The foeus on nature
and the tangible use of its elements make his images comprehensible and_cencrete, even when
conveying the most complex concepts. Therefore, imagery in the epie, "Eid al-Ghadir" is not
merely a decorative device but a structural and meaning-making component'that serves the epic
narrative, deepens religious and historical concepts, and creates a lasting emotional and aesthetic
impact on the audience.
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